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Modern Americans 


Domestic and Domesticated 


By James Lyons 


HAT WITH ever lower inter- 
 mcineal fares and (it says here 
ever higher incomes, it is no longer the 
fashion for tourists to “‘see America first” 
Phonographically, however, it is now 
possible for the adventuresome listener to 
cover the musical map of the United 
States—a consummation that would have 
seemed beyond our most devout wishes a 
decade ago. The accompanying list repre- 
sents fully two dozen living composers, 
native-born or naturalized. It would have 
been even longer but for late arrivals; 


note the review pages following 


Of the old-line record companies, none 
has been as consistent as Columbia in 
facing up to artistic responsibilities. Its 
“Modern American Music Series’, now 
an annual institution, is perhaps the only 
consequential gesture being made by any 
major firm towards the contemporary 
composer. Certainly it is the only recogni- 


tion involving national promotion and 


ANTHEIL: Serenade 
HOWE: Stars Sand ; 
Symphonic Fantasia No. 1; 
the Oslo Philharmonic Orchestra con- 
ducted by Alfredo Antonini and the 
Vienna Orchestra conducted by William 
Stricklaud and F. Charles Adler. Com- 
posers Recordi gs CRI 103, $4 98 


1 tor strings; 
LUENING: 


respectively 


CARTER: String Quartet (1951); Walden 
Quartet of the University of Illinois 
Columbia ML-5104, $3.98 


CLAFLIN: Lament for April other 
madrigals by Mills, Stevens, Pinkham, 
Kav, List, Dvorkin, Canby, and Har- 
man; Randolph Singers conducted by 
David Randolph 

gs CRI-102, $4.98 


Composers Record- 


COPLAND: Twelve Poems of Emily 
Dickinson; WEISGALL: The Stronger ; 
respectively Martha Lipton (mezzo 


with Aaron Copland (piano) and Ade- 

tide Bishop (soprano) with the Col- 
mbia Chamber Orchestra conducted 
| Alfredo Antonini. Columbia ML- 
5106. $3.98 


the prestige of an imprimatur ordinarily 
reserved for standard brands like Beet- 
hoven. The newly-formed Composers 
Recordings, Inc., is an estimable venture 
and we are bound to be the beneficiaries 
of its altruistic self-interest, but CRI does 
not have to balance an enormous budget. 
Columbia will not earn a penny for its 
stockholders with the “‘MAMS"” issue—it 
will probably incur a considerable loss, 
in fact Chis enterprise therefore is due 
special commendation. 


For the third year in a row, Columbia 
has shown generally sound judgment in 
assembling its releases The seven discs 
herewith represent only half of the total, 
in effect, there being several more chamber 
works due in the fall. Only three items 
in the present grouping are strictly speak- 
ing a part of the ‘“‘MAMS"” program. But 
it was deemed advisable—and surely it 
was advisable—to conjoin them with a 
few miscellaneous ones of related interest. 


GESENSWAY: Four Squares of Phila- 
delphia; PERSICHETTI: Symphony 
No. 4, Op. 51; Philadelphia Orchestra 
conducted by Eugene Ormandy. Col- 
umbia ML-5108, $3.98. 


HARRIS: Symphony 1933; Symphony 
No. 7; respectively the Boston Sym- 
phony Orchestra conducted by Serge 

Philadelphia 

Orchestra conducted by Eugene Or- 

Columbia ML-5095, $3.98. 


Koussevitzky and the 


mandy 


KOHS: Symphony No. 1; SCOTT: Bin- 
Hornpipe and Chantey; 
Vienna Orchestra conducted by F. 


orte Variations; 


Charles Adler. Composers Recordings 
CRI-104, $4.98 


MOORE: Farm Journal; BAUER: Suite 
for String Orchestra; respectively the 
Oslo Philharmonic Orchestra conducted 
by Alfredo Antonini and the Vienna 
Orchestra conducted by F. Charles 
Adler. Composers Recordings CRI- 
101, $4.98 


SCHOENBERG: Suite, Op. 29; Herzge- 


waechse, Op. 20; Canon for String Quar- 





The Carter, Sessions, McPhee, Copland, 
and Weisgall works are in the “*MAMS” 
category; the others are not. 

Outstanding importance attaches to 
the Carter, which has sent English critics 
into tizzies of panegyric. I know of no 
other recent string quartet so complex, 
so uncomprising, and yet so richly expres- 
The literature 
has not been so enriched since Barték, and 


sive, so full of felicity. 


I am confident that I do not exaggerate. 
Equal importance, for an_ ironically 
opposite reason, attaches to the welcome 
re-issue of Harris’ impressive Symphony 
1933 (the only recording Koussevitzky 
ever made for Columbia, by the way). 
More than two decades have passed since 
this work astonished the musical world and 
gave it hope that America finally had pro- 
duced a great symphonist. Alas, one 


tet; The New Classicism—Cantata, Op. 
28, No. 3; Two Pieces for Piano, Op. 
33a/b; Three Songs, Op. 48; Marni 
McKay 


Robinson (tenor), 


Nixon (soprano), Marjory 
(mezzo), Richard 
Charles Scharbach 


Stein (piano), and mixed chorus with 


(bass), Leonard 
instrumentalists conducted by Robert 
Craft. Columbia ML-5099, $3.98. 


SESSIONS: Second String Quartet; Mc- 
PHEE: Concerto for Piano with Wind 
Octette Accompaniment; respectively the 
New Music Quartet and Grant Johan- 
nesen (piano) with an ensemble con- 


ducted by Carlos Surinach. Columbia 
ML-5105, $3.98. 


STRAVINSKY: Septet; Three Shakes- 
peare Songs; Four Russian Songs; Two 
Balmont Songs; Three Souvenirs; Four 
Russian Choruses (Rev. 1954); Grace- 

Martin, Marni 

Marilynn Horne (sopranos), Richard 

Robinson (tenor), various instrumen- 

talists conducted by Igor Stravinsky. 

Columbia ML-5107, $3.98. 


Lynne Nixon, and 
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Louis Gesensway 


has only to play the overside of this disc 
to confirm that the fond promise was not 
fulfilled. The best pages of the Seventh 
Symphony might have come straight out 
of its prototype. 


Copland is not noted for his vocal 
writing, but his Dickinson cycle is an 
extraordinary achievement and entirely 
deserves a place in the recorded repertory. 
Many composers have addressed them- 
selves to this poet but none save Copland, 
I think, ever mirrored her special view of 
the world. Weisgall’s monologue-opera 
after Strindberg) is a cut above the usual 
run of lyric theater these days (which is 
really not very lyric). His rhythms are 
Stravinskyan, his textures rather Schoen- 
bergian, but his concept of the voice does 
not preclude its historical function, thank 
heaven. Lovely singing lines. 


Gesensway is a member of the Philadel- 
phia Orchestra's violin section. As a 
composer he is new to the catalogues and 
all credit to his boss for giving him this 
opportunity to be heard. Residents of the 
“City of Brotherly Love’ would know 
better than I whether or not these pieces 
portray the local landmarks of their 
respective subtitles with verisimilitude. 
I am assured that they do. Strictly on 
musical grounds, they seem to me every 
bit as effective as the Respighi essays of 
the same genre. Gesensway orchestrates 
beautifully. So, indeed, does Persichetti, 
but his Fourth Symphony is a much more 
personal proposition. I am tempted to 
say “‘impersonal”’, for this is not a neo- 
Romantic statement by any means. Its 
cerebral excellences are nevertheless not 
to be gainsaid. 


The cerebral attitude is long identified 
with Sessions. I hear less of it than ever 
before, however, in the Second Quartet. 
It is true that his writing gives up its 
secrets reluctantly, and that he eschews 
-pontaneity here as elsewhere. What one 

ds, all the same, is an atypically dis- 
turbing intensity of expression that might 
Imost be described as emotional. The 
work is in five movements, played without 


eptember, 1956 


pause. Themes are not recurrent, but 
the over-all does “form a_ psychological 
sequence which was at the core of the 
conception”, as the composer puts it with 
rather cryptic succinctness. [ will not 
atcempt to translate this clue. I will 
only repeat that any Sessions piece repays 
the most searching auditory attention. 
As much cannot be said for the McPhee 
Concerto on the same disc. It is devoid of 
the Balinese clangor with which this 
composer is associated, having been 
written in 1928 before his discovery of the 
gamelan esthetic, but its piquant Ravelian- 
ism is just a bit too patent to sustain the 
interest of a 1956 listener. This despite its 
obvious merits as to construction per se. 

The Schoenberg omnibus is especially 
valuable in that it establishes how wide 
a range of expressive beauties are possible 
within a relatively few brief explorations 
of the 12-tone syntax. Period’s version 
of the Op. 29 is supplanted easily by this 
one, which stresses the inherent dance 
forms and thus minimizes the more for- 
midable aspects of the score. The Op. 20 
demands vocal artistry of awesome pro- 
portions; Marni Nixon should be singled 
out for her superb contribution. Craft is 
of course a Stravinskyan first and last, 
and it is not untoward to suggest that his 
objectivity about Schoenberg is _princi- 
pally responsible for the success of these 
performances. Unlike others who take 
up the cudgels for the late atonalist, 
Craft approaches his music as music and 
not as The Revealed Word. 

Next to Craft, there is no one who 
conducts Stravinsky (expecially middle 
and late Stravinsky) quite like the old 
man himself. His program of chamber 
and assorted vocal works is an hour of 
sheer delight. The Septet has needed a 
recording, and this one is a corker. The 
rest comprises a fair sampling of the 
master’s work in the small vocal forms over 





neatly a half-century, from the Ba/mont 
Songs of 1911 to In Memoriam Dylan 
Thomas of 1954. An absoliitely invaluable 
release. 

Moore's Farm Journal is a minor classic 
of folklorism and it should have been made 
available long before this. Perhaps some 
entrepreneur could be persuaded to record 
The Devil and Daniel Webster or The 
Ballad of Baby Doe? It shouldn't take too 
much courage, since both of these operas 
have known nothing but success in public 
performance. The two pieces by Marion 
Bauer are an inadequate memorial to one 
of the most vital figures who ever enliven- 
ed the musical scene. She was a prime 
mover and a catalyst by instinct, not a 
composer. This notwithstanding, the 
little works of hers in this coupling are 
warm, accessible, and expressively to the 
point, as she was herself, God rest her 
soul. 

Claflin’s Lament for April 15 got nation- 
wide publicity earlier this year—on April 
15, to be exact, and for good reason. For 
it is nothing if not a tongue-in-cheek 
setting of an all too familiar text by Uncle 
Sam, being a verbatim excerpt from the 
official instructions on the filing of income 
tax returns, replete with parentheses. 
At this late date it is easy to appreciate 
the wit and charm in Claflin’s air of 
resignation. I expect that these attributes 
will diminish somewhat as the next April 
15 approaches. The dozen other madri- 
gals on this disc are engaging at the very 
least; some are really lovely. All were 
composed expressly for the Randolph 
group. 

The First Symphony of Kohs is an 
admirable work, and it tells of better 
things to come when the composer will 
have assimilated his influences. The latter 
are somewhat obtrusive here; mingled 
with original ideas are redolences of late 
middle Stravinsky, Barték, western mov- 


Hugo Weisgall and Adelaide Bishop 








es, and (unconsciously | am sure) even 
the Phédre Overture of Massenet. The 
pair of Scott works I am unable to discuss 
intelligently His preoccupation with 
folk materials is evident, and his dis- 
embodiment of them involves both Barték 
ind Vaughan Williams But he also 
disavows any standard means of cohesion 
Perhaps it is true, as I once before wrote 
of him, that a “fellow who can eschew 
form so charmingly must have a future.”’ 

Luening has been a champion of elec- 
tronic esthetics (with Ussachevsky), but 
he can make nice music the old fashioned 
way also, as these works attest. Similarly, 
\ntheil used to épater le bourgeois with a 
vengeance before he reverted to a conser- 
vatism that would have been conservative 
even in his youth The Serenade is com- 
pactly made and quite mellifluous withal, 
but it is hardly of our time. Neither are 
the miniatures of Mrs. Howe, but they 
are the most arresting evocations of 
Debussyan impressionism in the con- 
temporary literature. 

Except for the Bauer and Schoenberg 
pe riormances, the composer in every 
case supervised or approved these re- 
cordings. The sound is somewhat variable 


but always satisfactory. 


An Index of Record 


Reviews 


RECORD RATINGS— The Music Library 
Association's Index of Record Reviews. 
Compiled by Kurtz Myers and edited 
by Richard S. Hill 
Inc., New York 


Crown Publishers, 
440 pp $5.95. 


ATHIS BOOK is a compilation of the 
record ratings from the journal of the 
Music Library Association, called Notes. 
Since 1948, Not 


has presented in each issue its accumula- 


published quarterly 


tive ratings of record reviews which have 
previously appeared in leading publica- 
tions and newspapers The value of 
ratings has always been a controversial 
subject, but an assembly of ratings pro- 
vides an over-all pattern of criticism which 
serves those who have neither the time 
nor inclination to search out the original 


writeups \s the compiler and editor of 


this book state, the symbols offer “a 
reasonably clear picture of the over-all 
reaction of the critics to a_ particular 
release, and this variegated picture of 
yeas and nays can often be exceptionally 
revealing."’ For a source of history of LP 
from its inception, this book has no com- 
petition. Granting it is confusing on 
first acquaintance with its symbols and 
abbreviations but once you memorize 
them you will acquire more information on 
a given work than from any other source. 
In its way, Record Ratings is an index to 
quite a few periodicals, including our 
own. The Preface of this book, which 


explains the usages of this book and also 


succinctly estimates its value, should be 
read by the purchaser immediately upon 


acquisition 


Record Ratings might be classified as a 
new kind of record catalogue, one which 
offers a type of added service that more 
and more record buyers are coming to 
appreciate J.N. 


Mozart This Month 


A MOZART ORGAN TOUR. Complete 
Organ Music of Mozart, solo and con- 
certed; E. 


Camerata Academica, Salzburg con- 


Power Biggs (organ) with 


ducted by Bernhard Paumgartner. 
Columbia LP set (3 discs) K3L-231, 
$14.94. 


ATHAT European tour Biggs made last 
summer has borne more fruit. This 
three-record set comprising the complete 
Mozart organ literature is most illumi- 
nating. It is doubtful whether many 
Americans have heard any of the 17 
organ with orchestra sonatas, and it is 
seldom that anyone hears even the 
celebrated Fantasias. Biggs gives us the 
chance to listen to these works on instru- 
ments well known to Mozart. In the 
case of the organ and orchestra sonatas, 
the results are very pleasing; a few of them 
are even more than that. The solo 
literature is equally as rich, and the F 
minor Fantasia (K. 608) in particular 
comes off well. The Fugue in C minor 
(K. 546) is unfortunately blurred by the 
excessive resonance of Pfarrkirche, Heilig 
Kreuz of Augsburg. Paumgartner and 
his men discharge their duties satis- 
factorily in the sonatas, though portions 
of the organ parts do not get through. 
Biggs plays somewhat stolidly throughout. 

-C.J.L. 


MOZART: Quartet in G, K. 387; Quartet 
in D minor, K. 421; Barchet Quartet. 
Vox PL-9480, $4.98. 


ATHE earlier recordings of the Barchet 
Quartet gave us a wrong impression of this 
ensemble with its wiry and often shrill 
tonal quality. Violins can be made to 
sound most unpleasant by misplacement 
in relation to microphones. Here, as in 
recent issues of the Barchets, their tonal 
quality is certainly ingratiating compared 
to what it was in earlier issues, and the 
overall sound is excellent. The perform- 
ances are praiseworthy for their musical 
ingenuousness, suggesting an honest love 
of the composer if not any subtle per- 
ceptions. One particularly feels this 
affection for the music in the performance 
of the G major, where the healthy ob- 
jectivity of the playing often promotes 
an agreeably lilting flow. There are 
greater depths to the D minor which, it 
seems to me, only the Budapest Quartet 


successfully exploit. Scanning the list of 

recordings of this work, I feel that no LP 

release to date challenges the Budapest 

performance. —P.H.R. 
oa 


MOZART: Requiem, K. 626 (Memorial 
services on the anniversary of Mozart's 
death, Stephan’s Cathedral, Vienna); 
Irmgard Seefried (soprano), Gertrude 
Pitzinger (contralto), Richard Holm 
(tenor), Kim Borg (basso), Alois Forer 
(organ), Vienna State Opera Chorus 
and Vienna Symphony Orchestra, con- 
ducted by Eugen Jochum. Domucurat 
Monsignore Penall (celebrant). Decca 
Archive ARC 3048-3049, 2 discs, $11.96. 


ATHIS recording offers not only the 
Requiem but the entire memorial service 
held on December 5, 1955. Actually what 
this means is an introduction by bells and 
organ, the appropriate prayers and ritual 
in their place during the service, and an 
organ postlude. All in all the performance 
is the best we have had so far, though I 
must confess to a lingering fondness for the 
boys of the Krips recording. Jochum’s 
reading is solid and satisfying, in no way 
I doubt if a better 
group of soloists could be assembled 
today; they are so well matched that one 
does not think of them as individuals. 
Chorus and orchestra are excellent. The 
recording is good, though somewhat veiled 
in sound, due, no doubt, to the acoustics 
of the cathedral. —P.L.M. 


likely to surprise. 


* 

MOZART: Sonatas in C, K. 279; in F, 
K. 280; in B-flat, K. 281; in E-flat, 
K. 282; Reine Gianoli (piano). West- 
minster 18202, $3.98 or $4.98. 


ATHESE are the first four of the first 
set of six piano sonatas actually written 
by Mozart (they were not his first sonatas, 
but previously it had been his custom to 
improvise, and so the fruits of his earlier 
labors have been lost). Naturally, these 
are not the mature works we know from 
the later periods of his life. They are 
transitional in style because the piano 
itself was in its infancy, and some of the 
characteristics of harpsichord music re- 
mained—an altogether natural fact, as 
the piano Mozart knew was tonally closer 
to the harpsichord than to our modern 
concert grand. Each sonata is cast in the 
three movement form, though there is 
something of a departure in the fourth of 
these works, in that the first movement is 
slow, the second a couple of minuets. The 
problem in playing this music lies in 
achieving on the modern piano a combina- 
tion of simplicity and grace. The results 
must never seem blown up or affected, 
yet there must be more than a naive 
delivery of the notes. It seems to me 
Miss Gianoli falls somewhat short in the 
matter of grace. She plays neatly enough, 
but the total impression is just a little 
dull. She is, however, very well recorded. 

—P.L.M. 


——_—_—_—_————(Continued on page 5) 
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About a Friend of 
Recorded Music and 
his Book .. .”” My Rec- 
ord of Music’ 


Vv 


ASINCE March, the write: has been 
browsing through a book that will interest 
older as well as newer mem ers of the 
record-collecting clan. This book—My 
Record of Music—is by the eminent 
English author Sir Compton Mackenzie, 
who is also editor and founder of the Eng- 
lish publication The Gramophone. In 
England, they say, no one has exerted 
more betterment of 
music than he. His efforts, 
seemingly untiring ones, form a goodly 
part of this book though, as its title con- 
veys, the development of his musical taste 
with his 
seems strange that Sir 
Compton did not discover the gramophone 
until he was in his thirties. Once he did, 
however, there was no retardation in his 
enthusiasm which, fortunately, he sought 
to share with others. 


pressure for the 
recorded 


is interwoven 
endeavors. It 


philanthropic 


Sir Compton con- 
fesses that his life has been conducted 
“in a series of violent enthusiasms which 
I prefer to call passions and which other 
people would prefer to call crises. Diffi- 
culty and opposition have been the fuel 
which have fed the fires.” Without the 
“difficulty and opposition”, one suspects, 
his enthusiasms might have been tempered 
and the gramophone might have lost an 
ardent adherent. 


Sir Compton believes today that many, 
like himself, who were prejudiced against 
music from childhood, have come to know 
and love it through the medium of the 
gramophone. The manner in which he 
discovered the gramophone and _ the 
pleasures to be derived from recorded 
music might be taken by some as provi- 
dential from the story that he unfolds. 
It happened in 1922. By April 1923, he 
edited and published the first copy of 
The Gramophone. ‘‘Youth’s Endeavor,”’ 
one might call it, remembering that won- 
derful novel that he wrote in his youth. 
A “violent enthusiasm’’ had progressed 
rapidly in a year’s time. Through the 
medium of his periodical, Sir Compton 
(with brother-in-law, Christopher Stone) 
fought to have more good music recorded 
in those early days and also to have record 
reproduction bettered. It was he who 
introduced to the growing world of record 
enthusiasts a device—discovered, or to 
be more accurate invented, by an obscure 
curate—known as a “‘life-belt,”” which 
“greatly improved the tone of one’s 
phonograph”. The writer can vouch for 
its advantages since he owned one and 
used it. 


September, ‘1956 


By the end of another year, Sir Comp- 
ton’s fondness for chamber music, scarcer 
than hen’s teeth in the gramophone cata- 
logues of those days, resulted in the forma- 
tion of the National Gramophonic Society, 
which, in late 1924, complete 
recordings of two works hitherto unavail- 
able on 


issued 


-Beethoven’s 
Quartet and Debussy’s G minor. 


records “Harp” 
On the 
advisory committee of that society was 
W. W. Cobbett—amateur musician, musi- 
cal patron, editor, and compiler of Cob- 
bett’s Cyclopedia of Chamber Music—the 
man destined to be responsible for the 
first recording of 
Quintet in C. This was a special National 
Gramophonic Society 


Schubert’s wondrous 


issue which was 
made possible by Cobbett’s generosity 
(he paid the bills) since it was a venture, 
says Sir Compton, “which none of the 
recording companies was willing to under- 
take.” 


Throughout, My Record of Music makes 
interesting reading for listeners that are 
true record enthusiasts, especially for 
those with a knowledge of things past. 
Its author has a contagious enthusiasm, 
some provocative prejudices and an over- 
all ability to write interestingly and often 
discerningly on music. 


The book, published late last year by 
Hutchinson of London, will be repub- 
lished shortly in this country by Putnam. 


Mozart This Month 


ee (Continued from page 4) 

MOZART: Three Divertimenti for string orchestra 
—K. 136, in D; K. 137, in B-flat; K. 138, in F; 
Pro Arte Chamber Orchestra of Munich, con 
ducted by Kurt Redel. Oiseau Lyre OL 50072, 
$4.98. 


ATHESE three Divertimenti are youthful works, 
composed in 1772—when Mozart was only 16. 
Although written for four string parts, and classed 
among the quartets, Einstein says “they are simply 
symphonies for strings alone, without oboes or 
horns,” and he opines that Mozart composed them 
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before bis third and final trip to Italy with the idea 
that they could be turned into symphonies if he 
had need of such by simply adding wind parts. 
He was to produce his opera Lucio Silla in Milan, 
and he would not have wanted to be distracted by 
the necessity of composing anything else at the 
time. The title Divertimenti, added, it seems, by 
another hand than Mozart's, is somewhat mis 
leading, for a proper divertimento has two minuets 
and these have none at all. The annotator of this 
recording states flatly that they come off best played 
by an orchestra rather than a quartet, but the 
performance is hardly one to convince me. I am 
afraid the conductor is a little heavy-handed, his 
touch lacking in true affection, and the total effect 
is rather tiresome. It is all too businesslike. 
—P.L.M. 


T LAST, the indispensable reference 
work for record collectors, complete 


in one 8” x 11”, 440-page volume. It con- 
tains more than any comparable book, 
yet costs no more than one 12” record. 
SAVES MONEY! More than 15,000 record 
ratings, based on reviews from leading 
publications, warn you of inferior record- 
ings . . . show you at a glance the best 
version of a particular selection. 

SAVES TIME! Every LP record is described 
in detail — contents, soloists, orchestra. 
You don’t have to hear the records first 
— every fact is at your fingertips! 
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Notes and Reviews 


HERE IS IN SOULS @ sympathy with sounds, and as 


the mind is pitched the ear is pleased with melting 


airs or martial, brisk or grave; some chord in unison 


with what we hear is touched within us, and the heart 


replies. 


ORCHESTRA 


BARBER: Violin Concerto; VAUGHAN 

WILLIAMS: Concerto Accademico; 
Kaufman Concert Hall 
Symphony Orchestra conducted by 
Walter Goehr and Clemens Dahinden. 
Concert Hall CHS-1253, $3.98. 


Louis with 


ATHIS is a re-issue from a Concert Hall 
Limited release of about five years ago. 
Surprisingly, the recording compares fav- 
orably with today’s outputs. The feature 
Violin Con- 
certo, a neo-romantic work despite some 
of Stra- 
Barber's treatment of the solo 
instrument is 
Allegro movement 
The work must be a grateful one for the 
player The late Albert Spalding, who 
introduced it to the public, spoke of its 


attraction here is Barber's 


technical devices reminiscent 
vinsky 
songful in the 


moderato and slow 


opening 


consistent grace, and Louis Kaufman has 
told the writer that it is gratifying music 
to play which would seem to be borne 
out by his expressive performance. The 
Vaughan Williams concerto has a folkish 
quality though, as its title conveys, it was 
conceived in the style of the early 18th 
century The annotator speaks of its 
resemblance to Bach. This to me seems 
While Joseph Fuchs and the 
Zimbler Sinfonietta have given us a fine 
performance of this work (Decca 9625 

\ugust 


superficial. 


1952), Louis Kaufman and Da- 
hinden also do justice to it, infusing it 
with a warmer tonal quality which many 
listeners may well find all to the good. 

Pr. 
” 


BEETHOVEN: Symphony No. 5 in C 
minor, Op. 67; MOZART: Symphony 
No. 40 inG minor, K. 550; Philadelphia 
Orchestra conducted by Eugene Or- 


mandy. Columbia ML-5098, $3.98 


AORMANDY is not ordinarily identified 
with either of these composers, and in 
truth he is not em rapport with either. 
The massed Philadelphia strings simply 
are too rich for Mozartean blood, as it 
were. But the G minor can endure tonal 
overloading more than most of his sym- 
phonies, and no one can gainsay the over- 
ill effectiveness of this performance. 
Frankly, I did not expect it bo be so, but 

really is Beethoven, 
although it is a Romantic conception that 


Likewise the 


—William Cowper 


will offend purists. As to sound the 
Mozart is the more satisfactory; overside 
the tightly crowded grooves are often 
echoey 72... 


. 

BIZET: Symphony in C; Jeux d'enfants; 
London Symphony Orchestra conducted 
by Emanuel Young. Capitol P-18018, 
$3.98. 

ANOBODY has given us an absolutely 

first-class Symphony in C. 

Stokowski 

Young 


In recent years 
closest to the 
evinces less 


came ideal. 
conviction in the 
matter, but his impersonal conducting is 
more faithful to the score as printed and 
unquestionably this version is among the 
best as to sound. Balletomanes especially 
will approve, Balanchine's choreography 
being ideally served by a literal represen- 
They will like the 
coupling, which they did not in the other- 
wise competitive versions of Ansermet or 
Cluytens. 


tation of the music. 


Of the larger suite for piano 
Bizet orchestrated only the five pieces 
comprising this set, and it is this set that 
Balanchine enlists for his ballet of the 
same title. The performance is playful, 
befitting the programmatic character of 
the piece, and as brightly recorded as the 
more important work. For the first time, 
therefore, the Bizet ballet front now is 


covered on a single disc. EE. 
* 

BLOMDAHL: Chamber Concerto for winds, 
percussion, and piano; DONOVAN: 
Soundings for trumpet, bassoon, and 
percussion; VERRALL: Prelude and 


Allegro for strings; the M-G-M Cham- 
ber and String Orchestras conducted by 
Carlos Surinach. M-G-M_ E-3371, 
$3.98. 
AYOU can't hear everything, but I was 
especially sorry that a lecture commit- 
ment prevented my attending the gala 
program of contemporary works for cham- 
ber orchestra that was given last January 
25th at the Metropolitan Museum. Lo, 
here it is—or half of it, anyway, the re- 
maining pieces by Peggy Glanville-Hicks 
and Vagn Holmboe to be forthcoming on a 
second disc. Congratulations to M-G-M 
for its enterprise. On this partial evidence 
the evening in question seems to have been 
full of pleasure if not fraught with edifica- 
tion. The concerto of Karl-Birger Blom- 
dahl (b. 1916) is really a set of variations 
on a single idea; it is witty in the extreme 
but it is also a little wearing in its parody 


of Hindemith’s Kleine Kammermusik for 
winds and its slyly coy come-hithers in the 
direction of atonality. The omnibus 
string study of John Verrall (b. 1908) is a 
finely wrought, richly textured, intensely 
expressive work in C minor, arresting to 
the mind and heart alike and no less so on 
repeated hearings. The style is eclectical- 
ly lyric-dissonant, fountainhead Sibelius. 
Richard 1891) 
“create a colorful web of sound, avoiding 
an impression of formlessness by the use 
of an integrating figure” in his “simple 
What with six as- 
sorted drums and sundry other percussive 
elements, the “colorful web” is achieved 
all right, but not, I fear, without a definite 
impression of formlessness. The trouble, 
I suspect, is that Donovan is not by in- 
stinct an 


Donovan (b. essays to 


over-all structure’. 


because his 
sleekly modern coat of many colors doesn't 
seem to go with that belt in the back. 
Expert performances all, and_ brightly 
recorded. —J.L. 


experimentalist, 


BRAHMS: Symphony No. 1 in C minor, 
Op. 68; the Pittsburgh Symphony 
Orchestra conducted by William Stein- 
berg. Capitol P-8340, $3.98. 


ASTEINBERG has not recorded Brahms 
before and one cannot but wonder why. 
This performance is beautifully turned out, 
with contours all smooth and every last 
detail precisely in place. It is a dispassion- 
ate statement, to be sure, but that is 
Steinberg’s way and there are those who 
think it is Brahms’ also. The sound is 
velvety rich. 13. 
+ 
CIMAROSA: Concerto in G, for two 
flutes and orchestra; Jean-Pierre Ram- 
pal and Robert Heriche (flutes.) BAR- 
SANTI: Concerto grosso, Op. 3, No. 10; 
Concerto grosso, Op. 3, No. 4; L'Orches- 
tre des Concerts Lamoureux conducted 
by Pierre Colombo. Oiseau Lyre OL- 
50008, $4.98. 


ACHIEFLY remembered as the com- 
poser of J] Matrimonio Segreto and of that 
delicious monodrama, // Maestro di Ca- 
pella, Cimarosa also left us a number of 
delightful concertos, several of which have 
been available on records. The unusual 
combination of two flutes with strings 
gives this work its special flavor, and it is 
written in the composer's happiest vein. 
The two soloists play it exceedingly well, 
and they are excellently 
Recordingwise, the effect is good, except 
for a tendency to “‘beat’’ in the cadenza 
for the two flutes in the first movement. 

The combinations in the two Barsanti 


supported. 


concertos are even more unusual. The 
first is for two horns and percussion with 
strings and harpsichord. It affords a 
splendid opportunity for the first horn to 
show his virtuosity. The second work is 
for two oboes, trumpet, percussion, strings 
and harpsichord. The 
soloists on this side of the disc remain 
anonymous. The first concerto has a 


very proficient 


The American Record Guide 





Lalo: 
Concer 
Stern, 
Philad 








“Just A 
Choir t 
songs , 
Spired r 
ZINC 
BRA 


cd 





Brahms: 
Zino Fr 
Ormand 
tra. ML 


©“ Columbic 


Septemb: 


or 
he 


US 


on 
-al- 
us. 
to 
ing 
use 
ple 
as- 
sive 
ved 
nite 
ble, 
- in- 
his 
asn't 
ack. 
tly 
ot Sus 


inor, 
hony 
tein- 


ahms 
why. 
1 out, 
y last 
ssion- 
iat is 
> who 
ind is 


J.L. 


r two 
Ram- 
BAR- 
Vo. 10; 
)rches- 
ducted 
re OL- 


» com- 
of that 
di Ca- 
nber of 
ch have 
unusual 
strings 
ind it is 
st vein. 
rly well, 
pported. 
, except 
cadenza 
vement. 
Barsanti 
il. The 
ion with 
ffords a 
- horn to 
| work is 
n, strings 
proficient 
c remain 


o has a 


-ord Guide 

















Lalo: Symphonie Espagnole; Bruch: 
Concerto No. 1 in G Minor—Isaac 
Stern, violin, with Ormandy and the 
Philadelphia Orch. ML 5097 ($2.98)* 





“Just A Song’’—the Norman Luboff 
Choir turns its talents to 12 of the 
songs America loves best, with in- 
spired results. CL 890 ($3.98) 

rai, tem a 7-\, | ool orem 8 


BRAHMS 


Brahms: Violin Concerto in D Major— 
Zino Francescatti, violin, with Eugene 
Ormandy and the Philadelphia Orches- 
tra. ML 5114 ($3.98) 


®“Columbia” @ © All prices are suggested list. 
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ON THE SUMNY SIDE 
THE FOUR LADS | 





**On The Sunny Side’’—The Four Lads 
sing a dozen fine songs backed by the 
danceable music of Claude Thornhill’s 
Orchestra. CL 912 ($2.98)* 


sDVORAK. NEW WORLD SYMPHONY 


STE PHILADELPHia OROHESTHA EUGENE ORMAMOY, .. 


2 





Dvorak: **New World’? Symphony (No. 
5 in E Minor)—a hi-fi performance by 
Eugene Ormandy and the Philadelphia 
Orchestra. ML 5115 ($3.98) 





**What Makes Sammy Swing and Sway”’ 
—Sammy Kaye’s Orchestra plays 
swinging versions of 12 all-time famous 
instrumentals. CL 891 ($3.98) 


* September price only. 
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HEAR YE! HEAR THESE! 
BRAND-NEW SEPTEMBER 
RELEASES IN GUARANTEED 
HIGH FIDELITY ON 
COLUMBIA {¢ 





RUDOLF SERKIN.... 


ee Seema eececaee ed 


Brahms: Concerto No. 2 in B-Flat Major 
for Piano and Orchestra Rudolf 
Serkin with Ormandy and the Phila- 
delphia Orchestra. ML 5117 ($3.98) 





**Tender Is The Night’? — 10 romantic 
ballads given the famous Kostelanetz 
touch and enhanced by Columbia's 
effervescent sound. CL 886 ($3.98) 


* . sn oa 


a3 3 ames = rt 
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an exhi- 


“The Art of Van Damme’”’ 
bition in the form of a dozen superb 
performances by the one-and-only Art 
Van Damme Quintet. CL 876 ($3.98) 








lovely Minuet 


ggesting Gluck, with what the annotator 


Adagio movement, and a 


describes as a “gentle, dreaming trio.” 
The second has striking echo effects in its 
Largo movement \ll in all, a specially 

P.L.M 


ittrac tive record 
+ 


DEBUSSY: Prelude to the Afternoon of a 
Faun; Three Nocturnes RAVEL: Daph- 
nis et Chloé Suite No.2; the Philadelphia 
Orchestra women's voices 


and con- 


ducted by Eugene Ormandy. Columbia 


ML-5112, $3.98. 


A THESE 


performances, the Sirénes being Ormandy’s 


are not re-couplings, but new 


first on records. He does not capture 


every last nuance as Munch can do, but 
certainly he shows his Philadelphians to be 
beyond compare as orchestral sensualists. 
The tone is gorgeously sustained at all 
levels of sonority, and the woodwind work 
s positively nonpareil. The engineering 
even a cut above Columbia's 


isual best. J.N 
* 


is first class 


INDY: Symphony on a French Mountain 
lir, Op. 25; Champs-Elysées Theatre 
Bour, 


Summer 


Orchestra conducted by Ernest 
Daniel 


Day on the Mountain; Radio Symphony 


Wayenberg (piano); 


7 = 
Orchestra conducted by Ernest Bour. 
London-Ducretet-Thomson DTL-93069, 
$4.98. 
ATHERE is a 


masterpiece and a work which because of 


difference between a 


its spontaneity attains popularity. There 
is no question that d'Indy loved nature, 
particularly around his beloved Cervennes. 
Chere he wrote his Symphony on a Moun- 
tain Air—a work that has the exhilaration 
to be found in the open expanses of the 
mountains. In its way 
folk 


as a 


as a work making 


ise of material—this 


might 
d'Indy's 


Mountain 


score 
qualify masterpiece, but 
neglected Summer Day on the 
is the unqualified 


the noblest 


masterpiece—one_ of 
musical scores inspired by 
iture. The late Lawrence Gilman once 
wrote, “it is because of this one work that 
I am tempted to think at times that he 
d'Indy] is the 


noblest Nature-poet of 


them all spiritually, a dweller on the 
There is 
the opening movement, marked “Dawn.” 
d'Indy has handled 
that hush before the dawn and implied the 
growing quiver of all 
deals 


noon, among the pines.” 


heights.” a calm grandeur in 


How miraculously 


iture The second 


movement with the day—“‘after- 


It is a combina- 


t 


tion of a slow movement and a scherzo in 


which a bourrée motive, associated with 


Boffres, supplies the dancelike character 


of the scherzo The finale, marked 


‘Evening,” is said to suggest the hour of 


praver “during the great festival of the 
Blessed Virgin at Boffres.”’ This is a 
vork that grows on one with repeated 


} 


earings as the writer knows only too 


ell, for in the middle 1930s he acquired a 
the airways which he 


erftormance trom 


played until there was little music left in 
The 
thoroughly 
efficient one but lacking in the sensitivity 


the grooves of the acetate discs. 


present performance is a 
of the one I knew and valued so long by 
Hans Lange and the N. Y 
Orchestra. 


Philharmonic 
Nevertheless, it is most wel- 
come. Bour’s performance of the familiar 
Symphony on a Mountain Air has not the 
that Clutens 


achieves in the orchestra, but it has some 


overall lilting movement 
of the best playing of the piano part to 
an LP 


around to his 


be found on Wavenberg actually 


brings Bour feeling for 
rhythmic nuancing as the work progresses. 
The recording of both works is excellent 
if a bit heavy on the bass end However, 
the opening of Summer Day on the Moun- 
tain with its realistic pianissimi may at 
first confuse a listener, and prompt him 
unduly to lift his thus 


spoiling the wondrous effect d'Indy in- 


volume control 


tended to make. It is very soft indeed, 


P.H.R. 


but exactly as it should be. 
rs 


POULENC: Concerto for Organ, Strings, 
Timpani; HANSON: 
for Organ, Strings, and Harp; 


and Concerto 
Richard 
with the Philharmonia 
Orchestra of Hamburg conducted by 
Arthur Winograd. M-G-M_ E-3361, 
$3.98 


Ellsasser (organ 


A THE Hanson is new to LP and to me. 
I find its long lyric lines a sheer delight, 
and certainly it makes a perfect disc-mate 
for the familiar Poulenc. I am not an 
admirer of Ellsasser but he does acquit 
himself handsomely in these performances. 
And loathe as I am to part with the old 
Biggs recording of the Poulenc there is 
no question as to the over-all desirability 
of this one. The sound is infinitely su- 
perior, and the Franck couplings on the 
older issue were quite alien to the Biggs 
stvle to start with oh. 
- 
SHOSTAKOVICH: 
Op. 47; 
chestra conducted by Eugene Mravin- 
sky. Vanguard VRS-602 5, $4.98. 


Symphony No. 5, 


Leningrad Philharmonic Or- 


AMORE virtuosic 


be had, 


performances are to 


and certainly there are others 


more hi in fi. But one simply cannot 
minimize Mravinsky’s close identity with 
this work during its entire history. It was 
he who prepared the premiére; then and 
since he has had the opportunity to dis- 
cuss the score with Shostakovich whenever 
he chose. So that the present interpreta- 
tion is unique, we may be sure, in its 
accurate reflection of the composer's in- 
tentions—his original ones and any that 
taken shape after the fact. 


That gives it a documentary status over 


may have 
and above ordinary competitive considera- 
tions 4, 
o 

STRAVINSKY: L 
Complete 


Baiser de la Fée 
Cleveland Orchestra con- 
ducted by Igor Stravinsky. 
LP disc ML-5102, $3.98. 


Columbia 


AONE of the outstanding events of the 
year is this first complete recording of 
one of Stravinsky's most beautiful theater 


works, The Fairy's Kiss. Many have 
known about a half of the score through 
Stravinsky's old Victor recording and 


many public performances of the Dr- 


vertimento. Those who have known the 
entire score through its performances by 
Ballet Monte Carlo and the 
New York City Ballet have long regretted 


Russe de 
the composer's apparent reluctance to 


record all of it and will undoubtedly 
welcome this new release enthusiastically. 
truth, 


During its 


It is, in an extraordinary work. 


45-minute length, it reveals 
Stravinsky’s avowed homage to Tchai- 
kovsky. This 


in the composer's use of a great deal of 


intention is revealed not 


the 19th-century artist’s original material 
as is the case in Pulcinella, Stravinsky's 
salute to Pergolesi)-= there are 
some direct quotations—but in 
Tchaikowsky’s 


creating an 


though 
present 
his identification with 


stvle, even while entirely 


work As an- 
notator Robert Craft points out: 


personal and idiomatic 
“Even 
in stripping the Tchaikovsky style of its 
pathos and and Stravinsky 
has composed Tchaikovsky climaxes which 
are without a taint of either—the Tchai- 
kovsky style remains inviolate through 
45 minutes.” 


vulgarity 


The music for The Fairy’s Kiss not 
only supports choreography as ably as 
the music for The Firebird or Petrouchka, 
for example, but in addition provides a 
listening experience from the 
theatre) of perhaps even more emotional 
impact. I can think of 
ballet that seems so little 


concerned with decorative values and no 


(away 


no other Stra- 
vinsky score 
other in which the raw material seems so 


absolutely right for the resulting ex- 


pression. Everything is so spontaneous! 

The performance we are offered is as 
fine as any Stravinsky has committed to 
records, and the Cleveland Orchestra 
plays as well as it ever has in my memory. 
The recording is of good quality but is 
beside the 


modest available 


c34.. 


very best 
today. 


TCHAIKOVSKY: Symphony No. 4 in F 


minor, Op. 36; L’Orchestre de la Suisse 
conducted by Ataulfo Ar- 
London LL-1275, $3.98. 


Romande 


genta. 


AQUITE a stunning performance, no two 
ways about it, although for all the power 
and the precision of it there is a sad dearth 
of Tchaikovskyan emotionalism. Evervy- 
thing is under such control that the tears 
never Tchaikovsky 
I hasten to add that the 
point of view demonstrated by Argenta is 
shared with 


and what is 


without them? 


come, 


others, 
being perfectly legitimate according to the 
printed score. 
about “‘fate”’ 


Toscanini, among 
Still, a specific program 
attaches to this work and it 
thus invites a certain afflatus that I do not 


here in this interpretation. Indeed, this is 
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not so much an interpretation as a reading 

magnificently read, to be sure. As a 
matter of fact mo other version is so well 
played, not even Karajan’s or Munch's. 
But the Spanish apparently do not under- 
stand the Russians 
(Rimsky, Glinka, et al) understood the 


Russians as the 


Spanish. Tt. 
+ 

VIVALDI: Concerto in F, for oboe and 

Orchestra; Concerto in B-flat, for oboe, 

violin and Orchestra; Concerto in F, 


for Orchestra; Concerto in D minor, for 
oboe and Orchestra; Concerto in A, for 
Orchestra; Claude Maisonneuve (oboe); 
Georges Ales (violin) and L’Ensemble 
Orchestral de l’'Oiseau Lyre conducted 
by Louis de Froment. Oiseau 


OL-50073, $4.98. 


Lyre 


AEACH new Vivaldi release demonstrates 
once again how little we know of this 
outstanding Here are four 
works to add to the list, each with its own 
character, yet all full of the poetic spirit 
of their creator. How often Vivaldi could 
write a Siciliana like that in the B-flat 
concerto and make it sound fresh and new! 
The performances are nicely in the spirit, 


and well P.L.M. 


composer. 


reproduced. 

m7 
VIVALDI: Concertos for Viola d'amore 
and Orchestra, Op. 25, Nos. 3, 4 and 6; 
Johan van Helden with Concert Hall 
Chamber Orchestra conducted by Fred 
Concerto No. 3 for Bas- 
soon and Orchestra and Bassoon Con- 
certo in F; 


Hausdoerfer; 


Arnold Swillens, same or- 
chestra, conducted by Otto Ackermann. 
Concert Hall CHS-1254, $3.98. 


ATHESE performances affirm the sturdi- 
ness of Vivaldi’s music if not the ultimate 
in expressive quality. They are clearly 
and brightly recorded though made some 
years back for Concert Hall’s Limited 
Editicns. The balance is not perfect in 
the viola d’amore concertos. The solo 
instrument is too close to the microphone 
for the best tonal quality, and the first 
violins are a bit strident. The soloist is 
heard at his best in the outer movements. 
In the slow ones, his intonation is not 
always perfect. The bassoon concertos 
are well played with the soloist adopting 
a resolute style. One has a feeling that 
both soloists prepared their performances 
especially for this recording and did not 
have sufficient time to strive for any 
outstanding workmanship. Despite these 
shortcomings, however, one enjoys these 
concertos for their salubrious character- 
istics and inventive skill. There is hardly 
a dull moment in any of these works. 


P.H.R. 


CHAMBER MUSIC 


BACH: Sonatas for flute and harpsichord 
realization by Robert Veyron-Lacroix) ; 
Jean-Pierre Rampal (flute), Robert 
Veyron-Lacroix (harpsichord) and Jean 


September, 1956 


Huchot (cello). Ducretet-Thomson DTL 

93058, $4.98. 
ATHIS selection comprises four sonatas, 
the independent one in G minor for violin 
or flute, and the second set of three, desig- 
nated for flute and continuo, in C major, 
E major and E minor respectively. The 
music is, of course, basic in the flute 
repertoire, and a test for every player, 
for it is by no means easy. The two 
artists here sustain their excellent reputa- 
tions. For those who like completeness, 
there is still a choice between two older 
and much admired recordings: Julius 
Baker and Sylvia Marlowe have done all 
seven of the duo sonatas (Decca DX-113), 
while John Wummer and Fernando Va- 
lenti have gone one better by adding the 
A minor Sonata for flute alone (West- 
minster 216). One would not go wrong 
with any of these. Ph... 


* 

BEETHOVEN: Sonata No. 10 in G, Op. 
96; David Oistrakh (violin) and Lev 
Oborin (piano); VITALI: Chaconne; 
BRAHMS: Lullaby; Hungarian Dance 
No. 11 in D minor; MENDELSSOHN: 
On Wings of Song; David Oistrakh and 
Vladimir Yampolsky. Columbia ML- 
5096, $3.98. 


ASOMEONE once called this sonata 
“another pastoral symphony”, distinguish- 
ing it from the Kreutzer sonata, which 
might be called another Emperor concerto. 
These are the greatest of 
violin and 


Beethoven's 

That the 
Kreutzer enjoys a greater popularity shows 
that the majority of listeners like drama in 
music rather than poetry. It would be 
hard to deny that Oistrakh and Oborin 
perform this work superbly, but then so 
did Fuchs and Balsam and Heifetz and 
Bay, though in the latter case Heifetz 
usurped the show whereas Oistrakh and 
Fuchs are heedful of the artistic value of a 
true co-partner. 


piano sonatas. 


Lev Oborin memorably 
handles the sensitive piano part of this 
sonata. It is his playing of the piano part, 
rather than Oistrakh’s of the violin part 

splendid as it is, which makes me prefer 
this performance to the one by Heifetz and 
Bay. It would have been to Oistrakh’s 
advantage to have had Oborin as his 
pianist in the Vitali Chaconne. Yampol- 
sky, though highly competent, is more an 
accompanist who discreetly serves the 
violinist than a co-partner who assumes 
an equal status. After the 
comes three encoures, 


Chaconne 
in two of which- 

the transcriptions of songs—I do not find 
Oistrakh’s artistry wholly persuasive. The 
recording is excellent in all the selections, 
but notably so in the Beethoven for its 
clarity and freedom from too much re- 


verberation. P.FLR. 
. 


BLOCH: String Quartet No. 1 in B minor; 
Roth String Quartet. MG- 
50110, $3.98. 


Mercury 


ATHIS record was enthusiastically re- 
viewed, and well it may have been, by 


Harold Schonberg in his Chamber and 
Solo Instrumental Music (Alfred A. Knopf), 
published last fall. Many readers have 
written to us since asking where or how 
they could obtain the record which was 
not available in the stores. Perhaps one 
should explain how all this came about. 
Mr. Schonberg was sent an advance press- 
ing of this performance by Mercury sc 
that he could include a review in his book. 

The Roth Quartet is at its best in this 
strongly Hebraic music with its depth of 
passion and dramatic power. As Mr. 
Schonberg has said, ‘‘it is no mean order of 
musicianship to carry through so extended 
a conception without flagging.”” This per- 
formance excels that of the Griller Quartet 
(London) in all one—its 


ways except 


dynamic range. The Roth ensemble seem 
to be unable or unwilling to perform a 
true pianissimo passage, thus in the open- 
ing of the first movement and in the slow 
movement the Grillers are more heedful 
of the composer's markings. One doubts 
that this is a fault of recording engineers, 
for Mercury usually aims for a lifelike 
performance with wide dynamics. The 
recording is otherwise excellent. 
this flaw, the 


Despite 
highly 
PER. 


performance is 
recommended. 
© 


BRUCKNER: Quintet for Strings; Inter- 
mezzo for String Quintet; Vienna Kon- 
zerthaus Quartet with Ferdinand Stang- 
ler, 2nd viola. Vanguard VRS-480, 
$4.98. 


ATHERE is an earlier version of the 
F Major Quintet, on the Decca label, that 
remains entirely competitive as to per- 
formance. This one is, however, some- 
what more lifelike in sound, and it has the 
advantage of being coupled with Bruck- 
ner’s only other experiment in chamber 
music. The bewitching Jntermezzo, like 
the larger work, dates from 1879, between 
the Fifth and Sixth Symphonies. Actually, 
it was conceived as an alternate second 
movement for the Quintet (the preferred 
one in context being a peculiarly Laendler- 
like scherzo). Accordingly, Vanguard has 
placed it after the original in this recording 
so that the listener is free to elect either 
movement, or both for that matter. An 
unorthodox procedure, but hardly grounds 
for complaint. A selling point, rather. 


JL. 
* 


DVORAK: Trio in E minor, Op. 90 
(“Dumky”); SMETANA: Trio in 
G minor, Op. 15; David Oistrakh 
(violin) Sviatoslav Knushevitzky (cel- 
lo), Lev Oborin (piano). 


XWN-18175, $3.98. 


Westminster 


AWE are told that Dvorak’s countrymen 
regard his “‘Dumky”’ trio as the most 
precious of his chamber works. Smetana's 
trio, an unusual work both in its technical 
construction and in poignant drama, is 
another favorite with Czech audiences. 
It was written in Smetana’s thrity-first 
year in memory of his daughter, who died 


9 








as a child of five These performances 
are so deeply felt and so splendidly per- 
formed that one can overlook some of the 
inadequacies of the reproduction. The 
balance in the Dvorak is less happily 
realized, with the result that the sensitive 
musicianship of the pianist is frequently 
almost a lost cause. Oistrakh’s violin 
tends to predominate also in a work in 
which the cellist is featured more broadly. 
Yet, this performance is far better than 
in earlier one where the pianist dominated 
While Oistrakh is a superb artist, I submit 
that Lev Oborin is a most gifted musician, 
is his perceptive artistry in the Smetana 
trio confirms. Fortunately, the recording 
in this work is better balanced with the 
result that we never lose sight of Oborin’s 
part in the ensemble I have a feeling 
that this splendid performance will make 
many new friends for Smetana’s fine trio 


P.H.R 
. 

HINDEMITH: Cello Sonata 1948 
BARBER: Cello Sonata, Op. 6; Gregor 
Piatigorsky (cello) and Ralph Berko- 
Witz (piano RCA Victor LM-2013, 

$3.98 


AITHE voung Samuel Barber was an 
inabashed Romantic, and this memento 
f his twenty-second year will enchant 
many a listener who has been left cold by 
his more recent, increasingly recondite 
works. It is a surfeit of lvricism, full of 
song and sunlight (both Italianate) and 
more poetry than one expects from the 
inwieldy cello Hindemith’s piece is 
skillfully wrought, but its felicities are 
rather less immediate in their appeal. 
Piatigorsky ts in his best form, and Berko- 
witz collaborates with superb musicality. 
The sound is close, clean, and well bal- 


inced ] Bae 
* 


ITALIAN MUSIC FOR STRINGS OF 
THE BARO@&UE PERIOD: Concerto 
in A for violin, strings, and continuo 
Vivaldi 


ind continuo (Veracini 


Sonata in B minor for violin 
Sonata in C 
for two violins and continuo (dall- 
"Abaco 


strings and continuo 


Concerto in D for violin, 
Torelli); and 
Trio Sonata in A, Op. 1, No. 3 for two 
Albinoni); Ruth 
Posselt and Richard Burgin 


violins and continuo 
violins 
ind members of the Cambridge Society 
for Early Music; Erwin Bodky (harpsi- 
chord), director Unicorn UNLP-1030, 
$3.98 


AEXOQUISITE 


} 
tl 


So far as I know this is 
1e first microgroove representation of 
either Francesco Maria Veracini (like the 
elder Bach, 1685-1750) or Evaristo Felice 
dall' Abaco (1675-1742 
sonata is for me the gem of this carefully 


lhe latter’s noble 
selected, elegantly performed program. 
The entrepreneurs have been missing a 


good thing in the wealth of virtually 


inknown masterworks by this perhaps 
nost gifted (after Vivaldi) of the instru- 
mentally inclined Pre-Classicists. Even 
10 


the advocacy of the late Alfred Einstein, 
however, has not prevented his being 
rated behind Corelli in lieu of audible 
evidence as to his expressive power. The 
slender exhibit at hand will not reverse 
this judgment, but doubtless more will be 
forthcoming now that his name has been 
rescued from obscurity Mr. and Mrs. 
Burgin are eloquent soloists both (he is 
concertmaster of the Boston Symphony), 
and their several collaborators (also BSO 
men) are beyond reproach. Except for 
Bodky, all play eighteenth- or seven- 
teenth-century instruments, the newest 
being an 1800 viola by Ceruti of Cremona. 
Not the least compelling aspect of these 
performances is that the keyboard con- 
tinuos are in each case improvised, in the 
fashion of the Baroque; the effect is far 
more musical than is made with the usual 
“realized” parts. Superb sound through- 


out J.L. 
* 


LEKEU: Violin Sonata in G; Serenade 
from Hassan (Delius); The Prayer 
Handel Minuet 
Beethoven-Burmester); Flight of the 
Bumble Bee (Rimsky-Korsakov); Ye- 


hudi Menuhin (violin) with Marcel 


Granadina (Nin); 


Gazelle (in the Sonata) and Gerald 
RCA Victor LM-2014, 


Moore (pianos 
$3.98 


ASHADES of the thirties! Menuhin’s 
shellac recording of this impassioned 
Franck cum Wagner rhapsody was long 
a landmark of the pre-LP chamber music 
repertory. Odd that we had to wait so 
long for a replacement; the work is not all 
that esoteric. It is, in fact, about as 
accessible a piece of its kind as you are 
apt to encounter. Its kind is pre-Post 
Romanticism, full of restless poetry but 
not yet prone to the excesses of, say, 
Verklaerte Nacht. The tragically short- 
lived Guillaume Lekeu (1870-1894) is not 
otherwise known to recital audiences and 
Menuhin is due thanks for his renewed 
dedication to this minor masterpiece. 
The performance is superb—but only the 
sonata performance. The odds and ends 
on the “B” side are best ignored. They 
are neither so well played or so well 


—~§i. 


REICHA: Two Quintets for Wind Instru- 
ments—No. 2, in E-flat, Op. 88, No. 2; 
No. 9, in D, Op. 91, No. 3; The French 
Wind Quintet. Oiseau Lyre OL 50019, 
$4.98 


recorded 


AANTON REICHA was born in Prague 
in 1770—the same year as Beethoven 

but his career was made in Paris. He was 
a notable teacher—numbering Liszt, Ber- 
lioz, Franck and Gounod among his 
pupils—but also a_ prolific composer. 
While the present samples may not reach 
any towering heights or reveal any tre- 
mendous originality, they are pleasant and 
well-made, deriving not a little of their 
charm from their unusual instrumentation. 
The sound of the performing group is very 


fresh and lovely. The playing is rather 
nervous; the members of the ensemble 
have a tendency to gather momentum as 
they play, and sometimes they seem to be 
racing. But they do not destroy the ap- 


peal of the music. P.L.M. 
° 


TORELLI (rev. Abbado): Concerti Grossi, 
Op. 8, Nos, 2, 3, 6, 9, 12; 1 Musici with 
Roberto Michelucci (1st violin), Anna 
Maria Cotogni (2nd violin), Mario 
Centurione (cello). Epic LC-3217, $3.98. 


AIN our May issue (page 147), Dr. 
Carleton Sprague Smith reviewed the 
Oiseau-Lyre set of all 12 of Torelli’s 
Concerti Grossi, comparing those _ per- 
formances with the previously issued 
Vox ones. One English musicologist has 
gone out of his way to criticize both of 
these earlier releases in this country and 
in England. When a musicologist gets 
hot under the collar about stylistic incon- 
sistencies, it behooves an editor to ascer- 
tain whether he has an axe to grind before 
publishing his copy. If any argument is 
provoked by the release of this disc, it will 
derive from displeasure at the revisions of 
Abbado, for he has seemingly given these 
works a more modern flavor, which obser- 
vation applies also to the character of 
their performances. If there is a harpsi- 
chord used in these performances, it is 
even more self-effacing than the one in 
the Vox set. On the whole, there is a fair 
degree of contrasting forte and piano, but 
unfortunately there is some tonal stridency 
in the louder passages. The consistently 
high level of the musicians, despite their 
modern bowing, recommends this disc to 
listeners. As Dr. Smith has said, Torelli 

(1658-1708) was one of the great baroque 

composers for strings who influenced 

Bach and Handel. His music is fresh and 

vital and the present performances on the 

whole better substantiate these facts. 

The matter of musical style, such as it 

may be, is one in which I Musici at least 

is consistent. Pf... 

. 

WOODWIND CLASSICS: Trio in G for 
piano, flute, and bassoon; Quintet for 
oboe, three horns, and bassoon (Bee- 
thoven); Little Suite from ‘For the 
Gentleman” for flute, oboe, clarinet, 
and bassoon (Shaw); the Berkshire 
Woodwind Ensemble. Unicorn UNLP- 
1024, $3.98. 


A THE woodwind boys are always lament- 
ing the paucity of their literature. I com- 
mend them and everyone else to the music 
of Oliver Shaw, a recently “rediscovered”’ 
American of Classic-Romantic vintage 
(1779-1848). Born in Middleboro, Mass., 
Shaw attained to a certain eminence as a 
pedagogue in his native commonwealth 
and subsequently in Rhode Island. Ex- 
cepting an arbitrary substitution of an 
oboe for one of the original clarinets, this 
score is played exactly as it was published 
in Dedham (a suburb of Boston) in 1807. 
It is altogether a dream of delight, devoid 
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of any stylistic individuality but no less 
listenable for its nice mingling of familiar 
old Viennese felicities. Beethoven's (?) 
trio is of dubious authenticity but real 
charm; this recording is superior to that 
offered by SPA. Like the Shaw, the Bee- 
thoven quintet is new to LP, and it is at 
least equally welcome. Actually it is 
Zellner’s 1861 reconstruction of a genuine 
if decidedly partial autograph (several 
pages lost) dating from the 1790s. The 
musicologists just might peg it as a hybrid 
on first hearing but I challenge others to 
resist its delectable lengths. Exquisite 
playing throughout, as you would expect 
from these Boston Symphony hands, and 
clean, close-up sound. Another gold star 
for Unicorn. Ps. 


KEYBOARD 


BACH: The Six Clavier Partitas (Clavi- 
eruebung, Vol. 1); Agi Jambor (piano). 
Capitol PBR-8344, 2 discs, $7.96. 


ABOTH as a pianist and as a person .\gi 
Jambor commands respect, and her repu- 
tation for playing Bach leads one to expect 
great things of her Capitol record début 
with the six Partitas. The discs are dis- 
appointing. Uncertain ritards and styl- 
istically dubious use of tempo rubato mar 
many of the sections of the earlier Par- 
titas; and although these imperfections 
happily disappear on the later sides—the 
style seems somehow to improve as the 
discs revolve—there is throughout a lack 
of line and a paucity of dynamic contrast 
that scarcely suggests the variety of this 
music, and its adaptability to the modern 
piano. In many movements the dynamic 
range remains at a monotonous mezzo- 
forte. On the credit side are some fine- 
sounding slow movements, and flawless 
fingerwork in the quicker dances. The re- 
cording is of very high quality, and the 
program notes by Karl Geiringer—the 
best thing about this album—are useful, 
readable and unpretentious. EZ. 
* 


CHOPIN: Rondo, Op. 73; SCHUBERT: 
Fantasy, Op. 103; LISZT: Concerto 
Pathétique in E minor; MILHAUD: 
Scaramouche (Suite); Vitya Vronsky 
and Victor Babin (two pianos). Decca 
DL-9790, $3.98. 


ATHE only major work in this two- 
piano recital is not for two pianos at all, 
but for duet on one piano. The Schubert 
Fantasy in F minor for four hands is a 
work that profits from being on disc, for 
the listener is spared the often absurd 
sight of two adults awkwardly seated at 
a single keyboard. If amateur perform- 
ances have nearly ruined this work at 
Musical Evenings, Vronsky and Babin’s 
intelligent and professionally polished per- 
formance serves to re-assert the fact that 
the Fantasy ranks with the greatest of 
Schubert’s symphonies and sonatas. The 
works by Chopin and Liszt are not, un- 
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fortunately, equally fine compositions. 
The Chopin Rondo is very early (1828) 
and, apart from some glittering figura- 
tion, has little interest. And the Liszt, in 
spite of “beneficial cuts’’ and a vigorous 
performance, emerges as a boring series 
of pianistic (or duo-pianistic) effects, to 
which only a Liszt specialist would serious- 


ly attend. After it, the raucous and 

facetious Scaramouche comes as a delight. 

The sound is first-rate E.Z. 
* 


GRANADOS: Escenas Romanticas; ES- 
PLA: Sonata Espagnola, Op. 53; ROD- 
RIGO: Danzas de Espana; Alicia de 
Larrocha DL-9831, 


$3.98. 


(pinao). Decca 


AANOTHER recital by the 
imaginative and brilliant Alicia de Lar- 
rocha, who seems to have the uncanny 


record 


gift of making any music she performs a 
living experience beyond the moment. 
Fortunately, this gifted virtuoso is superb- 
ly recorded by Decca engineers and 
especially here where such a wide grada- 
tion of dynamics are essential to works 
like Granados’ little Berceuse and Espla’s 
Sonata. Granados’ Romantic Scenes are 
salon pieces whose charm is easily sub- 
stantiated by the present performer. 
Oscar Espla (born in Alicante, south- 
eastern Spain, in 1889) has been termed 


“a 


one of the most interesting personalities 








in modern Spanish music.’’ While there 
are certain rhythmic and melodic charac- 
teristics of his native Spzin in Espla's 
music, he is not a musical nationalist. 
Gilbert Chase in his book, The Music of 
Spain, says that ‘“‘Espla’s approach to 
musical composition is conditioned by his 
musical background. As an engineer he 
was trained to think primarily in terms of 
structure. As a philosopher he was given 
to developing abstract ideological sys- 
tems.”” This sonata bears out those 
statements, both in its romantic opening 
movement and its somewhat abstruse 
finale. The work was written for the 
centenary of Chopin's death, celebrated 
in Paris in October 1949. Miss de Lar- 
rocha plays it superbly, notably the angu- 
lar finale which is undeniably a grandiose 
tour de force. The three short dances of 
Joaquin Rodrigo are enjoyable for their 
sensitive lyricism which is not extended 
beyond the limits of inspiration. —P.H.R 
. 

LISZT: Funerailles, No. 7 (from “Hur- 

monies Poetiques et Religieuses’’)'; Vals’ 
Mephisto Waltz; Liebe- 
straum No. 3 in A-flat; Hungarian 
Rhapsody No. 10 in E; Consolation 
No. 3 in D flat; Hungarian Rhapsody 
No. 12 in C sharp minor. Artur Rubin- 
Victor LM-1905, $3.98. 


Imprombtu; 


stein (piano). 


AA MORE enjoyable selection of Liszt 
piano music could not have been as- 


There’s a 
New World of Sound on 


DECCA RECORDS! 


What does Decca’s New World of Sound mean to you? High Fidelity? 
Of course. Rich tone quality? Naturally. But, more basic, the music of 
internationally-famous orchestras and artists is literally re-created on 
your own home sound system by a blending of unique musical skills and 


advanced sound engineering techniques . . 


. as you listen, the walls move 


out and a New World of Sound pours in! 
Hear these two superb examples of Decca’s New World of Sound! 





Decca Debut—IGOR OISTRAKH, Vio- 
lin: Mendelssohn: Concerto in E 
Minor; Wieniawski: Concerto No. 2 in 
D Minor; F. Konwitschny conducts 
Gewandhaus Chamber Orch. DL 9842 





BELA BARTOK: Music for Strings, 
Percussion and Celesta; also Dance 
Suite, performed by RIAS Symphony 
Orchestra, Berlin, Ferenc Fricsay 
conducting. DL 9747 








Both recorded in Europe by Deutsche Grammophon. 


DECCA’ RECORDS 
a New World or Sound ® 

















sembled. In the powerful octaves of the 
Funerailles, the glittering passages of the 
Valse Impromptu, and the glissando 
section of the Tenth Hungarian Rhapsody, 
Rubinstein demonstrates once again that 
he is a great performer of Liszt; and in the 
context of this variety, even the hackneyed 
Liebestraum (No. 3) emerges as a fresh and 
beautiful piece The range of mood 

from most fiery to most calm—is extreme- 
ly impressive: the excitement of the 
Vephisto Waltz is still captivating; and 
the serene D flat Consolati: 


written by Chopin, would rank among the 


m, if it had been 
greatest of the Nocturnes Perhaps the 
opening of the Me phisto might have been 
more diabolic in rhythm, and perhaps some 
of the sustaining melodies are occasionally 
marred by unexpected accents; but one 
notices these things only when searching 
Heartily recommended; first- 


rate sound a 
e 


RACHMANINOFF: F; 


for flaws 





Pr 
Pieces, 


Op. 3; Polka de W. R.; Seven Piano 
Pieces, Op. 10 Nadia  Reisenberg 
plano Westminster XW N-18209, 
$3.98 Re-issue 


ACERTAINLY Nadia Reisenberg demon- 
strates that she is a pianist of great skill 
and pertect taste \lthough some of these 
pieces are merely graceful and well-written 
salon pieces, most of them—even when 
the rhythms and figuration are Chopin- 
esque—foreshadow the greater Rachmani- 
off of the later Preludes and the Etudes- 
Tableaux; and Miss Reisenberg invariably 
adjusts her touch exactly to the stvle of 
each piece Opus 3 contains, of course, 
the famous C sharp minor Prelude 
known familiarly (according to a boner in 


‘The Belles of Mos- 


cow.” rhe notes also list the 


the album notes) as 
A-major 
Waltz of Op. 10 as being in A minor he 
Westminster sound has its usual high 
quality 5.2. 
. 

THE SIENA PIANOFORTE—ZLa Ca- 

thedrale engloutie; Ondine; 


Etude pour les arpeges 


S 


Estam pe Os 

a composes; Chil- 
dren's Corner; L’Isle joyeuse (Debussy 
Marisa Regules (piano). Esoteric ESP- 
3003, $5.95 


AAS MOST of our readers know the 
Siena pianoforte, originally built in the 
first decade of the 1800's, has a fabulous 
history that reads like a fairy tale. Be- 
cause of its ups and downs, it has had to 
be restored but its sounding board—un- 


deniably a remarkable one—remains un- 


touched. Esoteric, which is sponsoring a 
series of recorded recitals played on this 
piano by different artists, has yet to lure 


i major celebrity to its studios or, should 
one say, the place where the famous 
piano is housed Marisa Regules, who 
previously gave Us a program ol modern 
Spanish music, now turns to Debussy 
She performs these pieces in an orderly 

d objective manner She does not 
achieve the 


atmospheric qualities of 
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Gieseking but, with the aid of the Siena 
pianoforte, she is able to create some 
rather unusual effects and even coloration. 
In some passages, the instrument sounds 
like a harp and in others like a harpsi- 
chord or guitar. This could prove dis- 
concerting to an artist who has planned 
especial sound effects in the music of 
Debussy. It probably did to Miss 
Regules but she, like this listener and 
undoubtedly many others, became fasci- 
nated with the tonal qualities of the Siena 
pianoforte and resigned herself to its 
unique effects. One suspects that no 
matter what artist performs on this instru- 
ment it, rather than the artist, will have 
the last word in matters of sound. Per- 
haps ghosts of the past lurk in its mech- 
P.H.R. 


anism. Excellent recording. 


VOICE 


BACH: Magnificat in D; 

Loughlin (soprano Heather Harper 
Alfred Deller 
tenor); Wilfred Brown (tenor); Mau- 


Eileen Me- 


soprano (counter- 


rice Bevan (basso); Denis Vaughan 
organ); Dr. Thornton Lofthouse (harp- 
sichord); St. Anthony Singers and 
Klamar Orchestra, conducted by Pierre 
Colombo. Oiseau Lyre OL 50101, $4.98. 


AIT IS always good to be able to hail 
the latest recording of a familiar work as 
the best so far issued, and that can be 
done in this case with a certain reserva- 
tion in the matter of completeness. Of 
course all of the Magnificat is here, but 
Bach wrote for the first performance four 
brief interpolations appropriate to the 
Christmas season. Performances includ- 
ing these extra bits are not common, to 
be sure, but we have one in the Vox re- 
cording (PL 8890 


under Rolf Reinhardt. 


made in Stuttgart 
But though that 
version had more to commend it than any 
of the older ones, it did not have the 
clarity of performance and reproduction or 
quite the refinement that distinguish this 
new one. Colombo takes the opening 
chorus a little more deliberately than did 
Reinhardt, which helps with the texture of 
sound. There is apt to be some confusion 
in this chorus, for it is a product of Bach’s 
younger days, when he had considerable 
to learn about the problems of combining 
voices and orchestra. It is not likely that 
we will have the chorus done more cleanly 
than it is here. The soloists are good. 
The second soprano has an almost boy- 
like voice, and she sings her solo neatly 
though she does not seem fully at ease. 
In contrast the first soprano has a pure 
and crystaline tone. The bass is good and 
solid, and the tenor does his taxing num- 
ber with conviction, though his tone could 
havea harder core. The feature, of course, 
is Deller, whose treatment of the alto 
solos has his customary cool control and 
unexceptional taste. There is one anxious 
moment in the performance when some- 











thing happens to the trumpeter at the end 
of the chorus Fecit potentiam. —P.L.M. 
* 

BACH: Passio secundum Joannem; Ag- 
nes Giebel (soprano), Marga Hoeffgen 
(contralto), Ernst Haefliger (tenor), 

Franz Kelch (basso), Hans-Olaf Hude- 

mann Thomannerchor and 

Gewandhaus Orchestra, Leipzig, con- 

ducted by Guenther Ramin. Decca 


Archive ARC 3045-3047, 3 discs, $17.94. 


(basso), 


ATHIS Saint John Passion has been 
recorded in Bach’s own church in Leipzig, 
with choir and orchestra very much like 
Happily 
the late Guenther Ramin maintained a 
very high musical standard, as those of 
us remember who know his abridged 78 
rpm recording of the Saint Matthew Pas- 
sion. His splendidly trained boys make 


those he knew in his own time. 


exciting moments of the mob scenes in the 
Saint John, spitting out the words with a 
nastiness that reveals the full import of 
the text. The opening chorus is clean and 
meaningful, and the chorales are all done 
with fine spirit. Ramin does not favor 
real pauses at the holds, but tends to 
drive forward with only a Luftpbause. Once 
in a great while one feels the boys are 
taxed, and the altos sometimes get covered 
in the volume of sound, but these are 
small things beside the general eloquence 
of the choral singing. 

Outstanding among the soloists (as he 
must be) is the Evangelist, in the person 
of Ernst Haefliger. He reads his part 
with the freedom of natural speech, and 
his dramatic instincts bring the tenser 
moments of the score vividly to life with- 
out ever overstepping into purely operatic 
territory. Occasionally he brings out 
an idea unexpectedly—as in the scene 
where Peter is warming himself—Denn 
es war kalt. 
the point at which he says Barabas war 
ein Moerder. He sings not only the 
recitative but the arias, and he makes of 
them another new experience. Also 
excellent are Hudemann in the bass arias, 
and Hoeffgen in the great Es ist vollbracht. 
Kelch, who sings the words of Jesus is 
passable, and Giebel just misses dis- 
tinction in the soprano arias. The 
orchestra and the instrumental soloists 
also merit a word of praise. In keeping 
with the use of the boy choir, the choral 
dynamics are kept nicely within bounds. 
The Ruht wohl chorus is sung for once 
—P.L.M. 


Another terrible moment is 


really quietly. 
° 
PERGOLESI: Stabat Mater; Friederike 
Sailer (soprano), Hanne Munch (con- 
tralto) and Mainz Chamber Orchestra, 
conducted by Gunter Kehr. Vox PL 
9960, $4.98. 


ATHE striking thing about this recording 

and the thing that gives it superiority 
over the two previous LP versions of the 
Stabat Mater 
sensitivity in the pacing of the various 
movements and in the rounding out of 


is a sense of reverence, a 
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the phrases. For the first time we have a 
conductor who really penetrates the score. 
Working with him are two soloists who 
whole 
performance there is no chorus to relieve 


Miss 


instrument 


carry the vocal burden (in this 


them) and who feel it with him. 


Sailer’s voice is neither an 


comparable to that of Miss Stich-Randall 
who 


sings in the Vanguard recording 


nor a particularly well schooled organ, 
vet she delivers her part in an altogether 


Miss Munch has 


more to work with, and she rises to ex- 


idmirable manner. 


pressive heights in the Fac ut portem, 
singing with fine firm tone and authorita- 
tive style She also does the florid VOuae 
Both of these singers 
Hon- 


gen tend to keep their voices within them- 


moerebit very well 
sing out, while Stich-Randall and 
selves. It is only fair to add that if in 
the Cujus animam Sailer does not find it 
easy to speak her words on the row of 
neither does Stich-Randall 


P.L.M 


high G's, 





REVIEWS IN BRIEF 


BACH: Concertos for 3 and 4 Pianos; Chorale 
Prelude, Nun komm, der Heiden Heiland; Fugue 
Gisele Kuhn, Livia Rev 
Monique Mercier 
Theatre des 
conducted by Arthur Goldschmidt 
Ducretet-Thomson DTL-93053, $4.98 





in G minor Georgette 


Astorg, and pianos) with 


Orchestre du Champs-Elysees 


London 


ATWO earlier couplings of the same concertos do 
The economy-minded 

But they had better 
These 


ire not superior performances by any means, nor 


rot include anything else 

therefore will favor this issue 

ample the competition before deciding 

s the sound as carefully balanced as it should be 

I'll stick with Vox. J.N 
a 


BJOERLING SINGS AT CARNEGIE HALL: 
Beethoven Fruehlingsglaube Die 
Standchen; Die boese Farbe 


Adelaide 
Forelle 

Traum durch die Daemmerung 
Brahms); Don 


Schubert 
Caecilie (Strauss 


Staendchen Giovanni——Il mo 


tesoro (Mozart); Fedora {mor ti vieta (Gior 
dano); Carmen—Flower Song (Bizet); Manon 

Le Reve (Massenet I deale Tosti Tosca—t 
lucevan le stelle (Puccini L’alba separa della 


luce ombra (Tosti); I dream of Jeanie with the 
Jussi Bjoerling (tenor 


piano RCA 


light brown hair (Foster 

and Frederick Schauwecker 
Victor LM 2003, $3.98 

AAN on-the-spot recording of a recital is always 

a bold undertaking, and it can throw a glaring 

light upon the voice of an aging singer I am 
iufraid this dise is at a 


Bjoerlir 


lisadvantage simply because 


the many rds we 





have to prove 





» and virile this tenor’s tone could be at its 





Ww 
best And a good deal of t program has appeared 
the lists before, early late in t tenor’s 
career Of course there is the electrifying (if you 


id it so) atmosphere of the ng actually hap 


pening, complete with audience reaction, but this 
\s things stand 
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not vintage Bjoerling 
lay w should I say as they sto 


1955, when the recital took place) Bjoerling’s best 


vocal asset is still his strong and vital top voice, and 
there is something exciting about the way he has 
iuttacking a song like Die bose Farbe, but this sort 
thing is not right in Adelaide, and we have a 


rec 1 made in the 30's to prove that Bjoerling did 
t always think it was. The Strauss Caecilie, witt 
izing high B-flat 


nni aria could be sm 


fares better The Don Gi 


vother, and some of the 


g phrases are broken, but it is reasonably suc 
esstu In the Fedora he can pour it out, and this 
14 


he still does well. On the other hand, he gives us a 
good Ideale 


the studio for his recital 


if not quite so good a one as he did in 
of a couple of years ago. 
The setup the microphone in the large hall is not 
so flattering to his voice here P.L.M 
am 
CANCIONES DE ESPANA: Vol. 1, A quien 
debo yo llamar (Encina 
Patri 


um ergo 


Si tus penas no preubo 
Pujol); Hoc corpus 
Victoria); Ave Maria 


Gloria 


Robledo Ta 


Guerrero 





Victoria OQ magnum mysterium (Victoria); 
Que es de ti, disconsolado (Encina); Ay, triste que 
engo (Encina); Por la puente Juana (Anon); 
Entre d mansos arroyos (Romero); Madre, la 


mi madre 


Brudieu); St. 
Oriol 


Rimonte); Oid, oid! 
Jordi Choir 
Martorell 


Barcelona, conducted by 


Decca DL 9837, $4.98 


AIT MAY SEEM a little strange to find such a 
program as this described on the jacket as “Songs, 
Sacred and Profane The first side of the disc is 
made up of motets and other sacred pieces, includ 
ing the first appearance on LP of the important 
16th-century Spanish composer, Francisco Guerrero 
indeed, so far as I know his second appearance on 
records of any speed) and the secular choral pieces 


j 


on the second side may come as a surprise to anyone 


looking for Spanish songs! The St. Jordi Choir, the 
notes tell us, was founded in 1947 by its present 
conductor, and it is made up of “some thirty young 
voices The approach to the music is of the 
healthy type. and the singing is always very much 
alive The small size of the choir insures against 
werloading and muddiness of tone, though in some 
I missed 

There 


is a good deal of shading in the singing, and plenty 


numbers——-notably O magnum myslerium 


the weight a larger chorus can give them. 
of dynamic contrasts The beginning of the Ave 
Maria is intoned by a rather wobbly soprano, 
otherwise the performances are smooth and well 
balanced The Encina piece which opens the pro 
gram is an especially lovely one, and of course the 
Victoria motets are outstanding. Of the secular 
offerings I liked especially the anonymous Por la 
puente Juana P.L.M 


DEBUSSY: 


Children 


Books I and 2); 
Corner Suite Hans Henkemans 
piano Epic LP disc LC-3245, $3.98. 


I mage Estam‘es; 


AAN 


palatable 


make more 
Debussy 


During some selections the fortes are 


uneven recording does not 


some fairly accomplished 
playing 
excessive when the pianissimi can be heard at the 
proper level During others the balance seems 
The playing of Henkemans is musical 
the most part But the 


appropriate atmosphere for each selection is seldom 


unnatural. 


and clear in texture 





sustained for more than a moment or two during 
Gieseking is the ‘“‘grand master 


C.J.L. 


any given work 

in this repertoire 
* 

FOLK SONGS OF THE OLD WORLD: 

Ireland, 

Denmark, 


Songs 
Italy, 


Norway, 


from Wales, Scotland, England 
France, 
Sweden and Holland 
onducted by Roger 
8345, 2 discs, $7.96 


Spain, German) 
Roger Wagner Chorale, 


Wagner Capitol PRB 


AHERE is an international program of more or 
less traditional songs (but including among the 
Scottish numbers the American-composed Spillman 
tune of Flow gently, sweet Afton) done up in the best 
Wagner 
and others) with introductions, postludes, humming, 





glee club manner (arrangements by Mr 
key changes between stanzas and plenty of back 
ground effects—in fact the whole familiar bag of 
tricks All of which assorts rather amusingly with 
Stephen Longstreet's serious introductory essay 


Harlech, All 


through the night, Loch Lomond, Greenlseeves, Cockles 


yn folk song But here are Men of 


Santa Lucia, Au 
du liegst mir im Herzen, Ack 


and mussels, The minstral boy 
lair de la lune, Du 
Varmeland, du skona, Jeg lagde mig sa silde. (inci 
bentally the 
dy Grieg: it gave him the basis for his Solvejg's 
more. And 
there is no denying this is a superlative performance 


only actual Norwegian folksong used 


Song), O Tannenbaum and plenty 
nits own manner 


solos 


The choral singing is pin point 


capably handled—with one 


precise the 


outstanding voice, the baritone Harve Presnell. 
We also hear Roger Wagner himself for a brief 
moment singing in an amazing basso profundo. In 
a word, this record is for those who love virtuoso 
choral singing rather than the real folk song addicts. 
-P.L.M. 
a 

GERMAN UNIVERSITY SONGS: Introduction: 
Taverns and Tall Tales; Love Songs; Patriotic and 
Songs; The Merry Life; Erich Kunz 
baritone) with Male Chorus and Orchestra of 
Volksoper, conducted by 

Vanguard VRS 477, $4.98. 


Satirv 


the Vienna Franz 


Litschauer 


AHERE is a generous selection of songs to illus 
trate the various aspects of student life in old 
Germany Several are familiar in translation or 
adaptation, a couple have made themselves well 
known as themes in Brahms's Academic Festival 
Overture Some are set to texts of well-known 
Goethe, Uhland, Scheffel, Theodor Korner 

one has a composer so illustrious as Carl Maria von 
Weber. The spirit of the performance is one of 


great good humor. 


poets 


Kunz has some of the songs 
to himself, some he sings with chorus, some he 


leaves to the group. It is all done very directly 


with immaculate diction on everybody's part. 
This is an aspect of German song not touched 
on previously, so far as I know, on LP. Perhaps 
the program is a bit long for a sitting, but it con 
tains a good deal of potential enjoyment. —P.L.M. 
GERSHWIN: Rhapsody in Blue An American 


in Paris; Leonard Pennario (piano) and the 
Bowl Symphony 


ducted by Felix Slatkin 


Hollywood Orchestra con 


Capitol P-8343, $3.98. 


ATHE without-which-not of any Gershwin per 
formance is spontaneity This element is not 
indigenous to Hollywood and its purlieus—a geo 
graphic accident that lends these performances a 
glistering patina altogether alien to either Broad 
way or La ville lumiere. Pennario is impressively 
virtuosic, but that is beside the point; the point is 
that, as with Schubert, the spirit is more important 
than the letter. 

dipped Cadillacs. 


And French taxis are not chrome 
Brilliant sonics. —J.L. 


e 

KODALY: Hary Janos Suite; PROKOFIEV: 
Lieutenant Kije Suite; Philharmonic-Symphony 
Orchestra of New York conducted by Dimitri 


Mitropoulos. Columbia ML-5101, $3.98. 


ATHIS will not do and that is all there is to it. 
I have heard Mitropoulos do these pieces in concert 
and he does both of them magnificently well. But 
gremlins were afoot in Carnegie Hall on the day 
they were recorded, both onstage and in the control 
booth. The playing is disgracefully sloppy, the 
sound rather too reverberant. Stay with Rod- 
zinski on the Kodaly, with Scherchen on the 
Prokofiev. J.N. 
7 


MILSTEIN MINIATURES—No. 2 from From 
My Homeland (Smetana), Melodie (Gluck- 
Kreisler), Mazurka in D, Op. 19, No. 2 (Wieniaw 
ski), Siciliano (Vivaldi), It Rains in the Village 
Kodaly-Milstein), Nocturne in C sharp minor, 
Op. posth. (Chopin-Milstein), Perpetuum mobile 
Ries), Larghetto (Nardini), Hungarian Dance 
No. 2 in D minor (Brahms), Meditation from 
Thais (Massenet), Russian Maiden's 
Stravinsky-Dushkin), Sicilienne (Paradis-Dush 
kin), and Flight of the Bumblebee (Rimsky-Korsa 
kov); 


mers (piano) 


Song 


Nathan Milstein (violin) and Leon Pom 
Capitol P-8339, $3.98. 


AHAVING listed the contents, 


reviewer add? 


what can the 
After Heifetz, Milstein is perhaps 
the pre-eminent American violinist of our time, and 
he almost never plays less than wonderfully. 
Suffice it to say that bis artistry is as fully brought 
to bear on these recital pieces as it is on the most 
formidable concerto. The sound is superior. 
IN 
2 
MOZART: Concerto No. 11 in F, K. 413; Concerto 
No. 14 in E flat, K. 449; 


with Pro Musica Orchestra, Vienna conducted 
by Paul Walter Vox LP disc PL-9720, $4.98. 


Ellen Gilberg (piano) 
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AFINE, bright recording and excellent accom 
paniments by an ensemble of appropriate size are 
the commendable elements in this new release of 
two seldom performed Mozart concerti. No. 14, 
ncidentally, is deserving of additional exposure; 

No. 11 is pleasant but scarcely so diverting. The 

weakness of this issue is the playing of Miss Gilberg. 

She has a nice cultivated tone and a regard for 

Mozart's directions, but little else. Her work is 

respectable but hardly unusual or distinctive. 

C.J.L 
* 

MUSIC AT THE KING'S CHAPEL: 0, Tu qui 
es! (Dumont); Qui tribulent me (Minoret); Salve 
Regina (Charpentier); Adjutor meus et liberator 
Lalande); O vos omnes; Lauda Sion (Charpen 

Ostende nobis 

Canpra); O triumphantes Jerusalem (Bernier); 


tier); (Couperin); Beati omnes 
O sacrum convivium (Gervais); Et misericordia 
jus (Blanchard); Jean Giraudeau (tenor), Marcel 
Dupre (organ), Gladys Casadesus (harpsichord), 
Lucien Lavaillotte (flute), Robert Heriche (flute) 
and Ensemble Marius Casadesus (viols and 
violins). Westminster XWN 18167, $3.98. 

ATHIS is a set of motets for solo voice composed 
by a succession of royal maitres de chapelle, some 
virtually unremembered today, others deserving 
more attention than they have had. Their music 
is patently 17th-century French, with perhaps more 
sheer charm and expressiveness than individuality. 
The prevailing note is serious, though occasionally 
there is a spirited piece, such as Charpentier’s Lauda 
Sion which closes the first side of the disc with a 
fine flourish. To me the loveliest of the motets is 
Gervais’ O sacrum convivium, with its appealing 
flute obbligato. Giraudeau sings throughout the 
program with a quiet reverence that is altogether 
admirable. His voice is light and agreeable, well 
under control. The assisting instrumentalists are a 
capable group, and of course there is a very dis 
tinguished organist. P.L.M. 

7 


SIBELIUS: Symphony No. 2 in D, Op. 43; N. W. 
D. R. Symphony Orchestra conducted by Hans 
Schmidt-Isserstedt. Capitol P-18009, $3.98. 


AIMPERFECT in execution, but the fluffs were 
not the fault of the conductor and one might even 
rationalize to the extent of saying that they lend 
a certain concert hall realism to the performance. 
Rationalizations would be justified by Schmidt 
Isserstedt’s remarkably acute Sibelian instincts, 
at that, were it not for the much better playing of 
several competitive orchestras. The sound is very 
good. J.L. 
a 


WE WORSHIP—Contemporary Hebrew Litur- 
gical Music by Julius Chajes, Max Helfman, 
Heinrich Schalit, Isadore Freed, A. W. Binder, 
Hugo Chayim Adler, Herbert Fromm, Harry 
Coopersmith, and Benedetto Marcello (arr. 
Adler); Ruth Vilfordi (soprano), Gloria Brydon 
(contralto), Charles May (tenor), Royce Reaves 
(bass), Florence Brush (organ), Stevens Hewitt 
(oboe), and the Temple Emanu-El (Dallas, Tex.) 
Choir conducted by Samuel H. Adler. 
UNLP-1026, $3.98. 


Unicorn 


AWHETHER or not you accept the contention 
of Fromm, who annotates this program, that we 
“are witnessing a renaissance of Hebrew music, 
the emergence of a new and idiomatic liturgical 
style for the Synagogue”, it is substantiated to a 
sizable extent by the contents herewith. This is 
Reform Temple Gebrauchsmusik, contrived for use 
on those everyday occasions when the services of 
Bloch or Milhaud would be inappropriate. There 
is sparing use of any modern idiom, but perhaps in 
sum it does point to the eventual “crystallization” 
of a specifically liturgical style. The settings are 
all of them effective, some more than others, and 
the performances all quite professional in quality. 
Likewise the recording. J.L. 
* 

WOLF: Selbstegestaendnis; Der Tambour; Nim 
mersatte Liebe; An eine Aeolsharfe; Fussreise; 
Peregrina I & I1; Bei einer Trauung; Abschied 
Moerike Lieder); Harfenspieler I, II & IIT; 
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Genialisch Treiben; Anakreons Grab; Epiphanias 
(Goethe Lieder); Bruce 
Robert Veyron-Lacroix (piano) 
OL 50026, $4.98. 


Boyce (baritone and 


Oiseau Lyre 


AONCE again Mr. Boyce demonstrates his excel 
Moerike's 
humor, sometimes sly (Nimmersatte Liebe), some 
times broad (Abschied), sometimes sardonic (Bei 


lent taste in this nicely balanced program 


einer Trauung), is matched with the tenderness of 
his Peregrina songs, the imaginativeness of his An 
eine Aeolsharfe and the bright open-air quality of 
his Fussreise, while Goethe ranges from the in 
tensely serious Harfenspieler Lieder, through the 
sublimely peaceful A nakreons Grabe to the children's 
Epiphanias. 
As an interpreter Mr. Boyce is always sincere and 


charade about the three holy kings 
understanding, if hardly compelling. The quality 
of his voice is not much help to him, for it was a 
rather ordinary instrument at best, and in its 
present state it shows signs of wear. As for the 
changing humors of the songs, one feels always 
that he remains an Englishman The recording is 
somewhat bass-heavy, the piano tone inclined to 


dryness. P.L.M. 


Pops, Folk & Sound 


OUT OF THIS WORLD—Earthquakes Arcund 
the World (from the tape recording seismograph 
at California Institute of Technology); Jono 
spheric Swishes, Whistlers, Tweeks; The Dawn 
Chorus. Cook Laboratories (Stamford, Conn.) 
LP 5012, $4.98. 

MEXICAN FIRECRACKERS—A Prayer and a 
Festival. Cook Labs. LP 5015, $4.98. 

THE COMPLEAT IN FIDELYTIE. Cook Labs. 
LP 1044, $4.98. 


ATHESE recordings might be described as experi 
ments in sounds in and out of this world, and also 
as hi-fi gimmicks. The first and third bear warn- 
ings printed on the back: “It is understood as a 
condition of sale that the Cook Laboratories, Inc. 
will in no way be responsible for damage this 
phonograph record may cause to equipment direct 
ly or indirectly. 
this disclaimer shall be construed to include neigh- 


For users with wide-range woofers 
bors as well as dishware and pottery.’’ Forewarned 
is forearmed, so do not turn your volume too high 
until you have some idea what lies in the grooves, 
or you might be sorry. I know, for a friend who 
had been in an earthquake ran from the room, and 
a wife who was watching television in another room 
went into a panic when the firecrackers realistically 
began booming. The Prayer and the Festival (the 
latter recorded in Ajijic, Mexico where the writer's 
sister lives) had its fascination, but without the 
accompanying scenery the off-pitch church bells 
and skyrockets become irksome noises. The Iono- 
spheric Sounds may fascinate some folks 
who have worked around or on radio 


those 
-but be 
warned that your neighbors may think you're 
crazy if you play it more than once, provided they 
know what all the noise is about. Mr. Cook gives 
one an incentive, however, to investigate these 
sounds more than once, by informing us that 
“amid the swishes and chorus there may also be 
radio sounds of a certain mode from outer space, 
tangentially trapped by free electrons on a magnetic 
line, then guided to us through the ionospheric 
mask.’ As for the third record, it has a little of 
everything in sound adventures that Dr. Cook has 
placed on records—Jet Aircraft, Locomotives, 
Mexican Firecrackers, 1893 2-cylinder gas engine, 
10,000 hens and 3 roosters, Early American Violin 
ist, Sounds from Babies, The Telephone Beli, Very 
old H.F. Cylinder Records, Wide Range distortion, 
Wind in the House and Wind in the Trees. This 
disc is a sound gimmick to stop all sound gimmicks; 
the only sounds excluded that could get a chuckle 
are burps and snores. Well, maybe next time. 
As for recording, Dr. Cook is a wizard in his 
field. P.H.R. 

= 

UNCLE SAM in the person of the Library of 
Congress continues to be the assiduous 
collector and purveyor of American folk music. The 


most 


two most recent issues, both edited by Alan I 

max, are AAFS-L1 (Anglo-American Ballads) and 
AAFS-L3 (Afro-American Spirituais, Work Songs 
and Ballads). The former, comprising 15 “‘takes’’ 
taped in various parts of the rural South, and the 
latter, which contains 17 Negro prison songs, are 
available at $4.50 plus taxes and shipping costs from 
the Recording Laboratory, Library of Congress 
Washington 25, D. C. 

write for an order blank. 


Interested parties should 

The quality of sound is 
variable and most of the participants are non 
singers to put the best light on it, but no folksong 
collection can be complete without these authentic 
specimens of Americana 


FOLKWAYS, ever the most enterprising among 
commercial labels, is proceeding space with its 
program to devote one or more discs to the folk 
songs of every American state or commonwealth 
(having pretty much run out of foreign countries). 
Latest to arrive are North Carolina Ballads, sung 
by Artus Moser with dulcimer and guitar accom 
paniment on FP-40/2, and Bay State Ballads, sung 
by Paul Clayton with guitar on FP-47/2. As a 
native of Massachusetts myself I have to confess 
that it never seemed to me any fountainhead of 
folk music. But here are 14 numbers, all allegedly 
indigenous, most of them perforce having to with 
the sea Perforce because Massachusetts when 
young lived only on the shore, and because the 
artist who prepared this program is himself a New 
Bedford boy. As to the Tar Heel stuff, I am not 
sure and neither is the singer or anybody else that 
it really is a product of North Carolina. Most of 
it came in from Scotland and England, but the 
lyrics took on regional allusions as time went by. 
Of all the American states, however, the Carolinas 
are perhaps outstanding for their fund of beautiful 
folk song, and who cares if Lord Randal was not 
born in Woodfin (just north of Asheville), where this 
particular version was recorded? 


THE MUSIC HALLS of latter-day England 
hardly could be described as incubators of authentic 
folk song, but what with movies and TV the 
British vaudeville ditty is getting to be as rare a 
flower as last month's juke box favorite—to which, 
thank you, it bears no relation, because those 
oldies had something about them that insures their 
timeless appeal. Witness the London issue en 
titled Old Time Music Hall Songs (LL-1342), on 
which the beloved Charlie Kunz offers such as / 
Was a Good Little Girl ‘Till I Met You, Daddy 
Wouldn't Buy Me a Bow-wow, and inevitably Ta 
Ra-Ra-Boom-De-Ay. 


THE MONTMARTRE is not what she used to 
be, either. But the boys at Elektra got the woman 
who remembers it best to sing about its more 
enduring aspects. This is Suzanne Robert, herself 
a part of the Montmartre’s history and also, for 
all her mileage, perhaps the most gifted of all the 
chanteuses around, of whom must be 50,000 these 
On EKL-104 she sings 15 indestructibles 
like Le Chat noir, Rose blanc, and Nini peau d'chien. 
The sound, as always with Elektra, is absolutely 
tops. 

MEDITERRANEAN (fare this 
Angel 


days. 


month is an 
(65027) called 
Tourists who venture to Ischia 


program by Ugo Calise 
Souvenir of Tialy. 
are bound to hear him in a little spot called the 
Rangio Fellone (‘‘The Big Crab"). Stay-at-homes 
will be content with this charming record, sung in 
the style for which the Bay of Naples has been 
famous these several centuries. Arrivederci, Roma 
and Songo Americano represent, I suppose, what 
the travelers like to hear. But the true Neapolitan 
flavor emerges in songs like Sofia, Bell’ ammore la 
la la, and Fravula fra 
innocent twinkle. 
BURL IVES, the one and only, has come up 
with a nautical-type program entitled Down to the 
Sea in Ships (Decca DL-8245) on which he sings, 
with the Ralph Hunter combo, everything from 
The Drunken Sailor to You New York Girls (a 
polka, if you please, circa 1830). 
stickler for authenticity; you might even say he's 


a little naughty, but with an 


This guy is no 


pretty commercial; but no one in the business 
can put across a tune like he puts across these 
ditties. I don't think I've ever heard an Ives 
record that really disappointed me. JAS 
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Without extravaganza or forced promotion, but only through 
the miracle of high fidelity recording, America is coming to know 
what Europe, with the advantage of personal exposure, has long known: 
that Sir Adrian Boult is a giant among conductors. 


“Compelling”...“Exquisitely analytic and impressive’. . .“sincere 
affinity for Brahms’ mighty works”... .“jubilation and display of detail 
seldom heard’... .““warmth and understanding that makes his conducting 
so unquestionably right.” Such critical applause, greeting earlier releases 
by Westminster of Boult and the Philharmonic Promenade Orchestra, 
has echoed and re-echoed from the public. 
Sincere artistry, it is proven again, needs no press agent! 
Because demand for his interpretations has grown mightily, 
Westminster has prepared a figurative ‘Festival of Boult’’: 
35 works (on 18 records) that tap every potentiality of orchestral expression. 


Listen. Compare. Know why Boult, in/AWestminster 


’ 


“Natural Balance” recording, is 4... Boult! 


a 
festival 
of 


BARTOK: Music for String Instruments, Per- foregoing, in a sumptuous album of 4 rec- Symphony #3 also in “‘Westminster Labora- Galathea; Morning, Noon and Night in 
cussion and Celesta; Divertimento for String CIGD ncnirtnatictniiniinnimennnnaee Ge ery BemE ee cecccccscccpecsceccccccccevcccevecenne W-LAB 7040 Vienna. .... , XWN 18238 


Orchestra. XWN 18237 . ae , , . 2 Symphony #4; Incidental Music to “Mid- — 
DELIBES: Coppélia Suite; Sylvia Suite; Naila commer Htate's Beene” VAUGHAN WILLIAMS: The Wasps; Old King 


BRAHMS: Symphony #1, C min.....XWN 18104 Waltz. ssseseeneneseonenenerees oo JKWN 18241 “Midsummer Night’s Dream”: Cole (Ballet Suite)............. aes XWN 18251 
ro 2 aa eee HOLST: The Planets........... cesses KW 18252 Prosperous Voyage; The Hebrides (Fingal’s Fantasia on Greensleeves; Fantasia on a 
Symphony #3, F maj. , XWN 18194 , a Cave) XWN 18244 Theme by Thomas Tallis. In ‘Westminster 
Symphony #4, E min. XWN 18246 UISZT: Todtentanz; Hungarian Fantasy. aa an ed Laboratory Series” W-LAB 7048 
Alto Rhapsody; Haydn Variations; Academic SCHUBERT-LISZT: Wanderer Fantasy (with RESPIGHI: Feste Romane: Rossiniana. 

Festival Overture; Tragic Overture Edith Farnadi, piano)... XWN 18242 XWN 16240 WALTON: Belshazzar’s Feast (with Dennis 
(previously released) WN-SWN 18035 MENDELSSOHN: Symphony #3 (‘Scotch’) SUPPE: Overtures: Poet and Peasant; Light Noble, baritone, London Philharmonic 
The Complete Orchestral Brahms: all the #4 (“Italian”). XWN 18239 Cavalry: Boccaccio; Fatinitza; Beautiful Choir). ...... - JK WN 18253 








